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ABOUT THE BOOK

During the mid-19th century, Calcutta under British rule, flourished as the
vibrant capital city of India. This period marked a significant cultural and
artistic renaissance. Indian students eager to embrace new forms of
expression learned various artistic techniques, wood engraving being one of
them. The Bengali publishing industry seized upon this artistic innovation,
producing a remarkable collection of illustrated versions of the Ramayana
during this era. This book stands as a testament to the artistic trend, with
the author consciously choosing to narrate the epic through the compelling
medium of available illustrations. Each image serves as an episode, a scene,
a character study, contributing to a holistic visual interpretation of the
timeless tale.

Through the interplay of text and image, the book aims to offer a new genre
of storytelling, inviting readers to delve into its profound narratives and rich
cultural heritage.
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Courtesy: Art Alnda Archive

tadhab Chandra Dias
da Archive

in the early days of printmaking in Bengal, there were very few Indian engravers and printmakers. The rising demand
for illustrated books led to the placing of an order for specialised engraved plates from London. These were used to
print the only ilustrated monthly magazine of the time, the Bibidhartha Sangraha, from 1851 to 1861 ! The magazine
included writings on zoclogy, botany, and anthropalogy, with plays, poems and illustrations on social issues, It was an
initiative of Raja Rajendralal Mitra, a pioneer of the Bengal Renaissance, who contributed immensely to educational
journalism. In 1855, Mitra commissioned a special engraving from Londen intended to depict a Kothok (a learned
Brahmin who recited stories from the Vedas or Puranas) reading scriptures to the people. However, upon receiving the

engraving, he was dismayed to find that it portrayed a woman with a headscarf reading to a group of men. This
disappointing outcome led him to realise the need for Indian engravers who could accurately interpret scenes of ancient Book cover wood block, engraved by M. L. Seal Wood blocks for advertiserment
* Ghose, Loke Nath. The Modem Mistory of he Indian Chiels, Rasas, Zarmindars, & C: The natve arstocracy and geniry. india, JN, Ghase, 1881 Courtesy: Art Alinda Archive: Courtesy: Art Alinda Archive:
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Sage Rishyasringa lured to the
kingdom of Anga

The story of sage Rishyasringa is a symbolic
tale of purity, devotion and divine intervention
He was the son of the sage Vibhandaka, born
of a divine incident. He was also born with
horns, hence the name Rishyasringa (Rishya
meaning deer, Sringa meaning horn).
Vibhandaka raised Rishyasringa in complete
isolation in a forest, keeping him away from
worldly influences. As a result, Rishyasringa
arew up with absolute purity of mind, free
from desires and knowledge of earthly
pleasures. At the time, the kingdom of Anga,
ruled by king Romapada, was suffering from a
severe drought due to the Kings negligence of
dharma. The sages advised Romapada to bring
Rishyasringa to the kingdom, as his arrival
would please the gads and bring rain. To lure
Rishyasringa, king Romapada sent a group of

Courtesy: At Alinda Archive

women, including courtesans to the
forest where the sage lived. These
women, dressed in beautiful attire,
introduced Rishyasringa to earthly
pleasures. He was captivated by their
charm and followed them to Anga. As
soon as Rishyasringa entered the
Kingdom, it started raining ending the
drought. Ring Romapada then offered his
daughter Shanta in marriage to the sage
as a token of gratitude, Rishyasringa
plaved & erucial role in the Ramayana
when king Dasharatha sought to perform
the Putrakameshti Tajna (a sacred ritual
to abtain offspring).

Sage Rishyasringa lured to the kingdom of Anga,
154% [ 1.5em
Courtesy: Art Ainda Archive King Dasharatha performing the Putraksmesht Yaina, 11.7x 5.4 cm Courtesy: Art Aind Archive
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ABOUT THE BOOK

The book illustrates the beauty of KK. Hebbar's line drawings of
lllango Adigal's Silappadikaram. Silappathikaram (“The Tale of the
Anklet”) is an ancient Tamil epic composed by the poet lllango
Adigal around the 5th - 6th century CE. It tells the tragic story of
Kannagi, whose husband Kovalan is unjustly executed for theft,
leading her to curse and destroy the city of Madura. Blending
poetry, drama, and moral themes, it is one of the Five Great Epics
of Tamil literature and a cornerstone of early South Indian cultural
history.
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ABOUT THE BOOK

The book "Mythological Oil Paintings of Bengal: 19th & Early 20th Century”
explores the vibrant intersection of art, mythology, and culture during a
transformative period in Bengal's history. It delves into the evolution of oil
painting in Bengal, a medium introduced during British colonial rule, and its
adaptation to portray Indian mythological themes.

The work highlights how Bengal's artists drew inspiration from epic
narratives such as the Ramayana, Mahabharata, and Puranas while
employing Western perspective, shading, and realism techniques. The book
showcases how these paintings served dual purposes: as devotional art for
homes and temples and as symbols of cultural nationalism during India's
struggle for independence. It also discusses the blending of traditional
Indian aesthetics with European oil painting practices, creating a unique art
form that resonated with both rural and urban audiences.
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Prince of Viraat, Uttar and Arjun in the guise of Brihannala
describes o crucisl episode of the Mahabharat — during
the Pandavas cne-year exile, Arjun, disquised as & woman,
became a close companion of the Princess of Viraal. That

was when the Kauravas decided to invade the kingdom of
Viraat. The monarch of Virsat had been deceived into
heading in the opposite direction wilh his army. So, his son,
the prince, sought Arjun’s help 1o beat back the enemy. Afier
close inspection of this narrative-heavy painting, one can
date it to the initisl years of the 19th century. It is done in the
Company siyle. The scldiers are oulfited both in the fashion

40

Qil paint would be applied on a primed canvas and once
the painting was done, the surface would be patiently
rubbed with a smooth stone/similar obiject lo achieve a

commissions, they carried on with the siylistic terminology,
but with lime came structural changes. Divinity, in the hands
of mature painters, assumed the form of flesh-and-blood
morlals. Incressingly, modernist expressions edged info the
paintings. The seamless appearance of brushstrokes or
perfect sheen. Then a thin layer of varnish would be impasto in the classic chiaroscuro of oils pointed lo new
applied to ensure dursbility. Not just in terms of technique beginnings.

and structure, the subjects of these paintings are closer to

The proliferation of art schools in the late 19th-early 20th
cenlury and the crescendo of enthusiastic pupils inevilably
led to an arl market boom. In many cases, arlisis set up
studios in their own capacily — where both the skilled and

Europeans, rather than Indians — for instance Ganesh-
Janani IMother of Ganeshl loudly echoes Virgin Mary with
infant Jesus. The decoralive elemenls and propartions of

the figures slso underscore the European legacy. The oil
painting of Draupadi's basiraharan (disrobingl, done in the
style of the engraving, The Dussorsh Durbar of his
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the not-so-skilled got an opporiunity io apprentice. As a
resull, the robust promise of mythological oil painiings
plateaued out into mediocrity. Also, it's likely that the huge
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ABOUT THE BOOK

The book Bamapada Banerjee - The Lost Gem of Bengal Art, published in
2024, explores the artistic journey of Bamapada Bandhopadhyay. Beginning
in the mid-19th century, Indian art education primarily followed foreign art
styles. However, some artists managed to move beyond European influences
and express their unique styles; Bamapada Bandhopadhyay is one such
artist. Despite his significant contribution, this once-famous artist has
largely been forgotten over time. Art presenter and collector Jyotirmoy
Bhattacharya has been actively highlighting Bamapada'’s artistic life through
various information and images.
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An advertisement printed in ‘Basumati' dated 26th Bhadra
1310 (10th September 1903) stated the cost of printing an
oleagraph picture of Bamapada Babu, then a resident of
No. 10 Golak Dutta Lane. The price was kept a bit high
since printing expenses were too high. However, instead of
10 rupees, the discounted price was brought to six rupees so
that common people could buy more pictures.

BAMAPADA
BANDYOPADHYAY

THE LOST GEM OF BENGAL ART

After the significant price reduction, people were very
interested in buying these oleographs for their collection.
This success gave him the confidence to print more
oleographs and he also got an agent who would take the
responsibility of printing the olecgraphs. He made a deal
with Ray Babaji & Co. to begin the commercialisation of
Jyotirmoy Bhattacharya i prints which will be readly available to the common
people. As per records, this Calcutta agent had their
offices at 182, Lower Chitpur Road, which is now known
as Rabindra Sarani. After researching further, it has been

g - . S known that the company is not in business anymore.
Beyond its elemental force, fire has a crucial part in all sorts of creation; it Ram: 2

can ignite the imagination and passion in you or can devour that same Sole Agents
ingenious gift in the blink of an eye. One such circumstance ROY BABAJEE 5C2

condluded the artistic journey of the nineteenth-century Bengal artist, S’“""‘"moffh"“m’: m T

Bamapada Bandyopadhyay. At the age of seventy, he witnessed his

oll paintings get reduced to ashes when an unfortunate fire broke In the year 1903, Bamapada painted two oil

out at his art exhibition. paintings to print them into lithographs. They
He had poured his heart and soul into assembling the exhibition; starting were “Shakuntala'r proti Durbasha'r Krodh”

from the fortune he spent to paint these numerous landscapes and hillscapes
in Darjeeling. Despite everything, in an instant, all his paintings were
destroyed, taking with them all his hopes & dreams. The tragic end of his
artistic career haunted him until his last breath. He questioned why his years

and "Radha’s Ordeal”. To paint “Shakuntalar Proti
Durbasha'r Krodh", Bamapada himself posed as the
model by dressing up as Durbasha and his second wife,
Pratibha Gangopadhyay posed as Shakuntala. A news

Kolom (clay ink pot and grass pen) and a walking stick Babu Bamapada Banerjee became famous by painting
that he used himself. Bamapada did not just oil paintings of Keshav Sen, Bankim Babu, Ramesh
paint a portrait of Bhagabati Devi but also Mitra, Manmohan Ghosh etc. He has printed the two

requested \/idyasagar to sit in for his portrait pictures we mentioned above on a large scale. The two
Saveraliarhets have e thariaradtens ol images seemed to us to be equivalent to many of Ravi

2 P Varmd's paintings. But Bamapada babu is a Bengali
Vidyasagar but only two artists in history have had Ll e =

Shall we all encourage him? Still, we request all go to Mr

the privilege to sketch him on sight. One was K P Mukhopadhyay and Ganguly Company's picture
B Hudson, the commissioned painter for Paikpara shop located at Tiretti Bazar, Calcutta and see a couple
Rajbari and the second was Indian artist B P Banerjee. of pictures. Whether anyone would be interested in
After the occurrence, Ishwarchandra Vidyasagar buying a print could be observed theredfter.
expressed his sentiments in a complimentary note (29th October 1902)
praising Bamapada ior.his artistic prowiess = Through this advertisement and the years on the

(M ,27—/2.?/319,; paintings, we can confirm the lithograph was printed

between 1900 and 1902, Thereatter, another
advertisement in Basumati printed in the Basumati on
. Bt W Atnesjeas Kar 101 September 1903 i of dstinct sigificance. The b Bt
‘44‘.,&:,3 & e, Tt B X ! il piece uncovers how Bamapada's oleographs priced at
ped M - 7 Zid ten rupees each were much too high for common
A ‘g‘“/ M Mo bacy keet-TE people. The high price was attributable to the cost of
et e E A Fisg Pord /ua,,‘ k’Pﬂ% printing abroad and transportation charges. This led
plzdied s to reduced sales which defeated th f
M, ﬁm Mg J/’y“.f wek Valir g il 0 reduced sales which defeated the purpose of

bringing these oleographs to the Indian market. The

ag‘ bt ﬂ‘ solution was reducing the price to only six rupees so

that it could be accessible to more pecple.

Calettta9th July 1390 TTECER Q1 B dedo Ay WA < FewwHerm T

“Babu Bamapada Banerji has painted a portrait of
e whicl is well executed - My friends who have
seen it consider it a very good piece of work, and |
ant also very well satisfied witl it” .

ALY Yo (ARTE W@ (A e arterrge oftenmr v
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Prasibha Banerjee (Wie of B, P Baneriee}

Courtesy: Amiabha Bandyopadhyay
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Forms Within by Soumitra Chatterjee is a collection of over a hundred
artworks by the renowned actor, playwright, author, poet, elocutionist, and
artist. This collection serves as a journey through the artist's perspective and
his surroundings, reflecting the theatrics of life. The artworks featured in the
book are drawn from Soumitra Chatterjee's only art exhibition titled 'Forms
Within was first unveiled.
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ABOUT THE BOOK

The "Rammohan Roy: Sestercentennial Birth Anniversary Exhibition” offers a
comprehensive overview of Raja Ram Mohan Roy's significant contributions.
He is renowned for leading religious and social reforms in India, advocating
for the abolition of Sati and the remarriage of widows. The exhibition features
a write-up by the late writer Robert L. Hardgrave, which was published in
2022 to commemorate the 250th birth anniversary of Raja Ram Mohan Roy.
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ABOUT THE BOOK

The book "Ghum-Parani Golpo" for children offers a collection of short stories
with moral lessons in simple, syllable-free Bengali, aiming to foster a love for
reading. Though our children still read storybooks in Bengali, they often find
the language more challenging than English, leading to a fear of reading. This
book, enhanced with beautiful illustrations, encourages independent reading
and helps children develop skills and love for their mother tongue. This is
crucial for learning other languages. The stories in this book instil ethics and
social values, contributing to the character building of young readers.



INSIDE THE BOOK
GHUMPARANI GOLPO

BY DEBOLINA GHOSH
ILLUSTRATIONS BY SUBHENDU SARKAR

T4 AT

S e e, e v ol O fom A, o fem @@ A
S (IS (BTG & 11 T 7304 SIFl SO TS, A
SE (FCACIEE ZH 1 (T8 SORICTE WA il SITHE (%0 2T 1 il
T2 AP 6] 22T 214 o1 (2 Tl A1 e S
(T (FC2 ATPIAACE TCS e 1 | ASAITd 7a Sz A
Gl 2 | AR GRS YA SIS | Al {2 i wibaet 443
O Tl | ISP T 2SN AN A WA ([ (T | [FETS

GBI A GFO! GA-FTL TH Q01 #2108 4 | OF FeTd
Slaet o9 oot | *4e g AT T2 P 92 IFAE A, I
M oIiE e, 31 2ean vl | qo-wiee w4 dfemrer 9
A T T CATE, T WA CATE, 06 GICD, A €T e 1

I I G (7 T, AT 4@ wTerei § G e T SR |

wrEpfEE {HCe Tt e
7 T G @S T o1 Bl W e A w1 eid B
G T I SRR N A0 R A G AT A e (IS IO feet 1| T8 O TETE T TS W S T O,
o o T e e GIAMAAT 512 1 G e qte e @ T 4 ATF0E (60 97T

EIE AT GBI TR FE, ACS W GRS @ FE G (TS
A | AR ACHE T A THE, S (ST G5 GF6! A
e o9, T w0 9 A0SR TS (e, R @I =W AE 1 @R 9
BG07, % 7 i %umwﬁﬁmmmlm

QAR 9L,

GG Al S 6 (@A (LT | (T SIS 09 29 SR

-

------

RN

/
/
)

= AN

240

=

I
.

W iy

A\




BANGALEE'R AHSTATTORO SHOTONAAM
BY DEBOLINA GHOSH

EDITED BY JYOTIRMOY BHATTACHARYA & ILLUSTRATIONS BY SUBHENDU SARKAR

w59 AASHE

LANGUAGE: BENAGLI

YEAR OF PUBLICATION: 2022
DIMENSIONS (INCH): 11X 8.5 X 1.5
WEIGHT(G): 620

BINDING: PAPERBACK

PAGES: 224

PRICE (INR): 1000

ABOUT THE BOOK

The book “Bangalee’r Ahstattoro Shotonaam” is a biographical collection
featuring 108 Bengali personalities renowned for their remarkable
achievements. Each biography is accompanied by a beautiful illustration by
artist Subhendu Sarkar. This book shares the stories of individuals in Bengal
who have made a significant contribution to inspire the generations of
Bengalees to reach to their levels of achievement.
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ABOUT THE BOOK

The book "Unish Shatoke’r Shilpi Bamapada Bandopadhyay" published in
2023, explores the artistic journey of Bamapada Bandopadhyay. Beginning in
the mid-19th century, Indian art education primarily followed foreign art
styles. However, some artists managed to move beyond European influences
and express their unique styles; Bamapada Bandopadhyay is one such artist.
Despite his significant contribution, this once-famous artist has largely been
forgotten over time. Art presenter and collector Jyotirmoy Bhattacharya has
been actively highlighting Bamapada's artistic life through various information
and images.
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ABOUT THE BOOK

Artist Trailokya Nath Deb is a prominent figure in Bengal's rich artistic
tradition of wood engraving. Initiated into Brahmo sect he had close
connections with notable figures such as Maharshi Debendranath Tagore,
Keshab Chandra Sen, and Sri Ramakrishna Paramahansa Deb. For the first
time, a biography of Trailokya Nath Deb has been published in Bengali by
Book Alinda. The book features exquisite prints created from his engravings,
showcasing the artist's remarkable talent.
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